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MIPEJIIO NS TAMATH
1. I. LIOCTAKOBHYA

Ona 08YX CKpUNOK (UNu CKPUNKU U 3anucu)

PRELUDE IN MEMORIAM
DMITRI SHOSTAKOVICH

for two violins (or violin and tape)

(1975)
Ucnonuurensckas penakuus Mapka JIYBOLKOI'O Ansdppen ITHUTKE
Performance directions by Mark LUBOTSKY Alfred SCHNITTKE
Andante (1934-1998)
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*) YcnonHuTe b NAPTHU BTOPOH CKPHIKH MO/KEH HIpaTh 3a CLEHOH WM 3a 3aHaBecoM (KenaTesibHO C
MuKpodoHoM). BO3MOKHO Takke BOCIPOU3BEIEHHE NAPTHH Ha MarHUTOQOHE.
The performer of the second violin part should play from backstage or from behind a curtain (amplification
is recommended). A playback of a recording is also possible.
**) 3pak + faeTca B ckobKax B TeX CTydyasx, KOTfja pekOMeHIyeTcs He urparh pizzicato.— Mapk JIyboyxui.
It is recommended that the pizzicato notes marked with the sign + in brackets be omitted.— Mark Lubotsky.
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MOZ-ART
(MPOEKT PEKOHCTPYKIMH

HAIOJIOBHHY YTEPAHHOIO NIPOU3BEACHHS)
1783/1976

s 08yx cKkpunok
Penaxuua Mumona KPEMEPA

MOZ-ART

(an attempt at a reconstruction
of a half-lost work)

1783/1976
For two violins

Edited by Gidon KREMER
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MEHYJ3T MINUET
13 CIOUTEI B CTADUHHOM CTHJIE from Suite in the Old Style
Asmopckas mpanckpunyus Arrangement by the composer
07151 08X CKPUNOK for two violins
(1972/19767)

WUcnonaurensckas penakuus Mapka JIYBOLIKOT'O
Performance directions by Mark LUBOTSKY
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ONIsL CKPUNKU U 6UONIOHYENU

To Mikhail Semyonovich Druskin
STILLE MUSIK

for violin and cello

(1979)
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Glissando over natural harmonics (dying away).




KOMMEHTAPHH

Ipentogus namsiti J1. JI. [llocrakoBrya

1) TakTs1 4, 6. B 9Tux TakTax aBrorpaga u AByx nep-
BBIX M3IaHMI IOMHMO Tpe/H Ha ¢’ ¥ yeTBepTeH pizzicato
uMeeTcs BBIAEPKAHHBIH TOH d’, KOTOPHIA onmyuleH
M. Jly6ouxum.

2) Taxt 37. Umeronieecs B nepsbiX M3jianusx obo-
3HaueHue «poco meno f» u3meHero M. JlyGouxum.
B asrorpade nuHamMuyeckoe 0603HaUCHNHE OTCYTCTBYET.

3) Taxr 56. Jlura nocae f“ects B aBTorpade u nep-
BOM M3[aHHH, HO OTCYTCTBYET BO BTOPOM H3JIaHUK —
CKOpEE BCETO, 110 CAYyJaiHOCTH.

4) Taxt 69. Bropas nojoBvHa TakTa U3MECHEHA
M. Jly6ormxum. B 060ux npeasiy X H3laHHaX:
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Enle B MEpBOM HM3J1aHHH 3TOT BAPHAHT, BEPOATHO,
BOZHUK N0 omubKe, Tak KaKk OH NPOTHBOPEYHT HMHTa-
[IMOHHOM IOrHKe JaHHOro 3nu3ona. B kcepokonuu aB-
torpada, HaxonsueHcs 8 Apxuse Ansdpena Ilnurke
(Jlonzon), 3lech UHTEpBAA @'—es’ ¢ TpenaMu Ha oboux
3BYKax, 4TO HEHCTIOIHHMO.

Moz-Art

1) Takr 28. B aBTorpade apyroe remnosoe 0603Ha-
yeHHe, B KCEPOKONHH BH/IHOE IHUIIb YaCTHYHO,— BEPO-
arHo, Maestoso.

2) Takr 31. B aBTOrpade y 00eux CKpHIOK repsas u3
ABYX LIECTHaJIATHIX OTMEYEHa 3HAKOM tenuto.

3) Takt 33. B nepBoM H3/1aHHH 3[1€Ch HMEETCH MPH-
ME4aHHe, B KOTOPOM YKa3bIBA€TCH, YTO CBHUCT MOXKET
ObITh 3aMEHEH (1aK0JICTaMH.

4) TaxTt 73. B aBrorpade B napTHH NepBoil CKpHIIKH
3/eCh YKasaH pasMep 4/4, oniHaKo TaKTOBOE NEIEHHE CO-
OTBETCTBYeT pasMepy 2/4. Bo BTOPOM H3IaHHH TaKKe
3HauuTCA pasMep 4/4, npuyeM TaKTOBOE JIEIEHUE STOMY
COOTBETCTBYET, HO Ka)KAbIH TaKT pasfeneH IoMonaM
nyHKTHpOM. B epBOM M31aHKK YKa3aH pasMep 2/4 (CKo-
pee BCero, U3NaTenbCKMM PEaKTOPOM) IIPH COOTBETCTBY -
IOLIEM TAKTOBOM JIEIEHHH.

5) Taxt 94. B aBTorpade bekap nepes repBhIM €, 04e-
BHJIHO, CIy4aiHO nponyiueH. [lo-BunuMOMy, OH OTCYT-
CTBOBAJI U B PYKOIUCSX, HA KOTOPBIX OCHOBBIBAJIUCE HpE-
npiaymue ny6auxanuu. [pu 3TOM BTOpOE H3/1aHUE BOC-
POM3BEIIO TEKCT OpUrHHaIa 6€3 M3MEHCHUI, a B [IEPBOM
M3laHKH aHa €ro MHTEPNpPEeTalus, KOTopas MpeacTas-
JIIETCHA HEBEPHOM!
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COMMENTS

Prelude in Memoriam Dmitri Shostakovich

1) Bars 4 and 6. In the autograph and both previous
editions, each of these bars contains, as well as the trill
on ¢’ and the pizzicato crotchets, a sustained d'. This note
has been omitted by Mark Lubotsky.

2) Bar 37. The indication poco meno f appearing in
previous editions has been changed by Mark Lubotsky.
The autograph has no dynamics here.

3) Bar 56. The hanging tie after the /""" appears in the
autograph and the first edition but is absent in the second
edition. The omission is most likely accidental.

4)Bar 69. The second half of the bar has been changed
by Mark Lubotsky. Both the previous editions give the
following:

e
=

This version was probably a mistake introduced in the
preparation of the first edition. It contradicts the otherwise
consistent imitation between the parts. The photocopy of
the autograph from the Alfred Schnittke Archive here
gives a diminished fifth a’-e"” with trills on both notes,
which is unperformable.

Moz-Art

1) Bar 28. The autograph gives a different tempo
indication, although it is barely legible in the photocopy.
This is probably Maestoso.

2) Bar 31. In the autograph, both violin parts have 2
tenuto marking on the first of the two semiquavers.

3) Bar 33. In the first edition, a footnote here says that
these notes may be performed as harmonics rather than
whistled.

4) Bar 73. In the autograph, the first violin part here is
marked 4/4, although the music is barred in 2/4 time. In
the second edition, the 4/4 is also given, to which the bar
lines now correspond, although dashed bar lines appear
midway through each measure. In the first edition, the
passage is marked 2/4 (probably an editorial amendment
and barred accordingly.

5) Bar 94. A natural sign should obviously appear
before the first e, although it has been omitted from
the autograph. It is also presumably absent in the
manuscripts that served as the sources for the previous
editions. The second edition reproduces the version =
the autograph, while the first edition gives the following
interpretation, which seems erroneous:
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6) Taxter 130, 134. B aBTorpade B takre 130 y Vio-
lino IT u Takte 134 y Violino I Ha /2 cTout Touxka staccato,
HO BO BCCX aHaNOIHYHBIX CJIy4YadaX TOYKH OTCYTCTBYHOT.
B nepBom u3ganuu B Taktax 130 u 134 touex Her, a Bo
BTOPOM TO4Ka €CTh TOJIbKO B TakTe 130.

MenysT
13 ClouTEI B CTapHHHOM CTHIIEC

1) TakT 16. BeigepxanHas HOTa e 3aUepKHYTa aBTO-
pom orciona no uudpsl 4 — ckopee BCero, Ha caydan
HCTIONIHEHHUS BEPXHEH apTHH BHOJOHYENBIO, Y KOTOPOH
HET CTPYHBI Mu.

Tuxas My3bika

1) Takt 27. B 3TOM TaKTe CBA3YIOLINE MYHKTHPHBIE
JIMTH ecTh B 00ewx mapTusax B asrorpade W B nepsoM
M3AHHU.

2) Taxr 44. OueBunHbiii 6exap nepen G ecTs B nep-
BOM H3IaHUM, HO OTCYTCTBYET B aBTOIpade.

3) Taxte1 63—64. B aBTrorpade oTH TakThl BIHCAHEI
Ha BKIeHke. B nepBoM H3JIaHMHM OHH OTCYTCTBYIOT,
npuyeM nubdpa 4 1 0603HAYEHHE ppp NOCTABIEHBI
B TaKTe, COOTBETCTBYIONIEM 66G-MY HACTOAIIErO H3JaHH.
B aBTorpade B TakTe 64 BCe GpeBUCH — C TOUKAMMU, YTO
HE COOTBETCTBYET 0003HaYeHHOMY pasMepy 4/2. OueBn-
HO, 9TO ouIHbOKa.

4) Taxte 76-78. B nmepBoM H3JaHHM ApYTrue
IITPHXH:
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6) Bars 130 and 134. In the autograph, bars 130
(Violino IT) and 134 (Violino I) give staccato dots above
the /s, although no dots are visible in any similar
passages. Both dots are absent in the first edition, while
the second gives a dot only in bar 130.

Minuet
from Suite in the Old Style

1) Bar 16. The composer has crossed out the e”
sustained from here to Figure 4. This change was most
likely intended to make it possible to perform the upper
part on the cello, which has no open E.

Stille Musik

1) Bar 27. The dashed ties in the violin and cello parts
appear in this form in both the autograph and the first
edition.

2) Bar 44. A natural sign before the second G is clearly
intended, and although it is absent in the autograph it is
given in the first edition.

3) Bars 63-64. These bars have been inserted into the
autograph, where they appear on a small piece of paper
that has been pasted onto the staves. They are absent in
the first edition, which places both Figure 4 and the ppp
in what is now bar 66. In bar 64 of the autograph, all the
breve notes are dotted, which does not correspond with
the 4/2 time signature and is obviously a mistake.

4) Bars 76-78. The first edition gives the following
bowing:

Aleksey Vulfson



